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Slavonic Dances, Opus 46 Antonín Dvořák  

No. 1 in C major (Furiant) 
No. 2 in E minor (Dumka) 
No. 5 in A major (Skočná) 

 Petrushka Igor Stravinsky  

 

Antonín Dvořák spent the first 31 years of his life working as a violist and music teacher in 
relative obscurity. Seeking to further his reputation beyond his native lands he applied to the 
Austrian State Prize for Composition and his successful submission in 1874 piqued the interest 
of Jury members Eduard Hanslick (prominent German critic) and Johannes Brahms. After 
winning the prize again in 1876 and 1877, Hanslick wrote to Dvořák telling him that Brahms had 
“a great interest in your fine talent” and as a result the two composers met. Brahms saw in 
Dvořák a talent worth nurturing and was instrumental in persuading his publisher to accept some 
vocal duets of Dvořák’s. They later commissioned the Slavonic Dances, Op 46, in the style of 
Brahm’s own successful Hungarian Dances.   

Hoping to capitalise on the Slavonic Dances’ immense popularity, the publishers applied 
considerable pressure on Dvořák to compose more works in the same vein. Dvořák was 
reluctant, saying that “to do the same thing twice is devilishly difficult” but in 1886 he was finally 
inspired to produce a second set, his Op. 72. Both works drew on material from the rich 
Bohemian and Moravian folk culture that Dvorak was raised in. He turned traditional dances such 
as polks, kolos, sousedsky and dumky into stylish show-stoppers that were hugely popular 
amongst amateur pianists at a time when every parlour contained a piano for home 
entertainment.  

 

The Parisian premiere of Stravinsky’s The Firebird turned the young composer into an overnight 
sensation, vindicating Diaghilev’s commission from an unknown for his Ballet Russe’s 1910 
season.  Both men were keen to repeat this success and Stravinsky immediately started work on 
the preliminary sketches of what would eventually become The Rite of Spring.  

However, when Diaghilev visited Stravinsky in Switzerland later that year he was surprised to 
find him hard at work on a new project. "I wanted to refresh myself," Stravinsky later explained, 
"by composing an orchestral piece in which the piano would play the most important part." “I had 
in my mind a distinct picture of a puppet, suddenly endowed with life, exasperating the patience 
of the orchestra with diabolical cascades of arpeggios. The orchestra in turn retaliates with 
menacing trumpet blasts. The outcome is a terrific noise which reaches its climax and ends in the 
sorrowful and querulous collapse of the poor puppet.”  

Diaghilev quickly recognised a great ballet score in the making with a perfect part for his star 
dancer, Nijinsky. Together with choreographer Michel Fokine, and designer Alexandre Benois 
the two men shaped the work into a vibrant folk tale drawing on the traditions of Russian folklore 
and the Italian Commedia dell’Arte. The image of a musician rolling objects over the black and 



white keys of the piano inspired Stravinsky’s novel use of bitonality in the piece, combining C 
major with F sharp major triads to make the “Petrushka chord” which challenged the 
longstanding traditional tonic/dominant relationship. The work proved challenging for performers, 
but was hailed as a triumph of unified art – combining startling music, dance and design with a 
timeless tragic theme.   

Set during a bustling Shrovetide fair in St Petersburg, three puppets are brought to life by a 
magician. Petrushka, the ill-favoured clown, falls in love with the Ballerina but she prefers the 
dashing and arrogant Moor. After a period of imprisonment, agonising over his love, Petrushka 
secretly watches the Moor and Ballerina until he is discovered and chased away. In the next 
scene, Petrushka returns to the fair to challenge his rival to a duel but is ruthlessly cut down by a 
blow from the Moor’s scimitar. In the final moments of the work, Petrushka’s ghost rises above 
the puppet theatre to lament his tragic fate. 
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Michael Ierace has been described as a ‘talent to watch’ and his playing as ‘revelatory’. Born 
and raised in Adelaide, he completed his university education through to Honours level studying 
with Stefan Ammer and Lucinda Collins. 

Michael has had much success in local and national Australian competitions including winning 
The David Galliver Award, The Geoffrey Parsons Award, The MBS Young Performers Award and 
was a major prize winner in the Australian National Piano Award. 

In 2009, he made his professional debut with the Adelaide Symphony Orchestra in the presence 
of the Premier of South Australia and the Polish Ambassador. In 2007, he received the 
prestigious Elder Overseas Scholarship from the Adelaide University.  This enabled him to move 
to London and study at the Royal College of Music (RCM) with Professor Andrew Ball. He was 
selected as an RCM Rising Star and was awarded the Hopkinson Silver medal in the RCM’s 
Chappell Competition.  From 2010-12, he was on staff as a Junior Fellow in Piano 
Accompaniment. 

In the Royal Over-Seas League Annual Music Competition, he won the Keyboard Final and the 
Accompanist Prize – the only pianist in the competition's distinguished history to have received 
both awards.  In the International Haverhill Sinfonia Soloists Competition, he took second place 
plus many specialist awards. 

Michael has performed extensively throughout London and the UK and twice at the Edinburgh 
Fringe Festival. Much sort after as an associate artist for national and international guests, 
Michael is currently a staff pianist at the Elder Conservatorium. 

Russian pianist Konstantin Shamray commenced his studies at the age of six in the city of 
Kemerovo with Natalia Knobloch. He then studied in Moscow at the Russian Gnessin School of 
Music and the Gnessin Academy of Music with Professors Tatiana Zelikman and Vladimir Tropp, 
and the Hochschule fur Musik in Freiburg, Germany with Professor Tibor Szasz. 

In 2008, Konstantin won First Prize at the Sydney International Piano Competition. He is the first 
and only competitor to date in the 40 years of the competition to win both First and People’s 
Choice Prizes, in addition to six other prizes. Konstantin also won First Prize at the 2011 Klavier 
Olympiade in Bad Kissingen, Germany and performed numerous times at the Kissinger Sommer 
Festival. In July 2013, following chamber recitals with Alban Gerhardt and Feng Ning, he was 
awarded the festival’s coveted Luitpold Prize for ‘Outstanding Musical Achievements’. 

Konstantin’s extensive concert career encompasses Russia, Western Europe, Canada, Australia, 
Japan and China. He has performed with the Mariinsky Theatre Orchestra, Russian National 
Philharmonic, Moscow Virtuosi, Orchestre National de Lyon, Prague Radio Symphony, Belgrade 
Philharmonic and Sydney Symphony amongst others; under the baton of distinguished 
conductors including Vladimir Spivakov, Dmitry Liss, Tugan Sokhiev, Nicholas Milton and 
Alexandr Vedernikov. His chamber music partners have included the Australian String Quartet, 



Kristof Barati, Alban Gerhardt, Johannes Moser, Li Wei Qin and Andreas Brantelid amongst 
others. 

He has enjoyed critical acclaim at Klavier-Festival Ruhr, Bochum Festival in Germany, Mariinsky 
International Piano Festival and White Nights Festival in St Petersburg, Musica Viva Sydney and 
Huntington Festivals, Coriole Chamber Music Festival and the Adelaide Festival. Konstantin has 
recorded CDs for labels Naxos, ABC Classics, Fonoforum and Artaria. 

As of 2020, Konstantin is Lecturer in Piano at the Elder Conservatorium of Music at the 
University of Adelaide. 

 


